Introduction
The problem of interpreting the image of This is evidenced by the appeal of researchers to this problem both in the modern Russian Dostoevsky studies (Budanova, 2011: 51-132) , and in the modern Slavic studies (Salvestroni, as Tolstoy's "Folktales", he means the writers aspiration to humanize Christianity. In his another article Leontiev formulated the core of this humanization more precisely from the standpoint of the unity of the state and the church, the church as a state institution and an attribute of monarchical power: "Humanitarian pseudo-Christianity only with its meaningless absolution, with its cosmopolitanism, without a clear dogma; with the sermon of love, without the sermon of 'the fear of God and the Faith'; without rituals that vividly describe us the very essence of the correct teaching ... <...> -such Christianity is one and the same revolution, no matter how sweet it tastes; with such a Christianity you can neither fight, nor rule the State; and there is no need to pray to God ... <...> Such Christianity can only accelerate total destruction. It is criminal in its meekness" (Leontiev, 2007: 289) . From the point of view of Leontiev's theory of "triune development", humanistic Christianity inevitably leads to the bourgeois spirit decay.
It was that absence of the fear of God, Russian, Greek, and Bulgarian monks. However, even here, a little is said about worship and monastic obedience; not a single church service, not a single prayer service..." (Leontiev, 2014: 208 above all, and mysticism, indeed, is very weak" (Letters of K.N. Leontiev to V.V. Rozanov, 2001: 337) . It is important to note that nevertheless, in this negative Leontiev's perception of Zosima, the key features of his asceticism, which do not fit into the traditional notions of monasticismthe priority of Love and Faith over the rite, "miracle", "authority" and "secret" (mysticism), are revealed. In contrast to Leontiev, Dostoevsky was deeply convinced that in Russian Orthodoxy, humanism (the ethics of the love for mankind) is more important than the church hierarchy, ritual and mysticism, as he wrote in A Writer's Diary in September 1876: "In Russian Christianity -real Russian Christianity -there is not even a trace of mysticism; there is only love for humanity and the image of Christ; those are the essentials, at least" (Dostoevsky, 1993: 631) .
Rosanov versus Leontiev
Rozanov was engaged in a controversy with Leontiev about "pink Christianity" in 1903, when already after Leontiev's death he published his correspondence with him in "Russkiy Vestnik" (1903, No. 4-6) , accompanying it with comments. (the world is good) and the world-denying and "cursing" (the world is sinful) (Rozanov, 1995: 12-13) . all, all except man, is sinless, and Christ has been with them before us" (Dostoyevsky, 2009: 372) .
As an example of the fact that "Christ is with them", the elder Zosima recalls the "miracle of the bear" from the Life of St. Sergius of Radonezh:
"And I told him how once a bear came to a great saint who had taken refuge in a tiny cell in the wood. And the great saint pitied him, went up to him without fear and gave him a piece of bread.
'Go along,' said he, 'Christ be with you,' and the savage beast walked away meekly and obediently, doing no harm" (Dostoyevsky, 2009: 372) .
The perception of the spiritual beauty of animals (their deepest humbleness, meekness, love and trustfulness) as a model for a man who, unlike animals, lost his "natural state", goes back to the ascetic tradition, in particular, (M., 1876: 229) that was in the writer's library (Grossman, 1923: 43) . S.I. Fudel was the first one who pointed to this in 1963 (Fudel, 2005: 107) in connection with Zosima' words ("Love all
God's creation, the whole and every grain of sand in it. Love every leaf, every ray of God's light" (Dostoyevsky, 2009: 406) . 
The patristic layer
The most important layer in the image of Zosima and his brother Markel is the patristic one. Thus, in the image of the spring garden, at which dying Markel is looking at ("It was a late Easter, and the days were bright, fine, and full of fragrance" (Dostoyevsky, 2009: 362) Seraphicus, he will save me -from him and for ever!" (Dostoyevsky, 2009: 333) .
The Christ-like image of Zosima, his life (Dostoevsky, 1988: 102-103 ).
In our opinion, Dostoevsky associated the reference to St. Francis with the purpose of the sixth book, which he formulated in the letter to Lyubimov dated June 11, 1879, as a general Christian one, the recognition that "a pure and ideal Christian is not something abstract, but figuratively real, possible and clearly forthcoming" (Dostoevsky, 1988: 68 (Dostoyevsky, 2009: 43) . Let us also recall Dostoevsky's famous thought in the Diary of 1880-1881: "You will say that the image of the Savior in the West has faded? No, I will not tell this stupid thing" (Dostoevsky, 1984: 56) .
Let us indicate the Franciscan source
with which Dostoevsky, with a high degree of probability, was familiar to, is a fragment of "The Canticle of Brother Sun" translated by A.N. Veselovsky (Veselovsky, 1866: 175 ).
Veselovsky's interpretation of "The Hymn to the Sun" as a "sentimental" experience of the nature characteristic typical for Christianity, can be considered one of the sources for the image of Zosima with this sentimentality (tenderness) peculiar to it. The core motive of Zosima's thought about man's sinfulness and the sinlessness of nature ("all except man, is sinless" (Dostoyevsky, 2009: 372) ) is also close to Veselovsky's thoughts about the pre-Christian, "pantheistic" union of man with sinless nature (nature preserved purity, which the man lost after the Fall) and the unity, expressed, according to Veselovsky, in "The
Canticle of Brother Sun" (Veselovsky, 1866: 175) .
First of all, Zosima and Francis are brought together by such an essential Christian trait as "the joy of spirit" which, as Zosima says, "only vouchsafed to the righteous man" (Dostoyevsky, 2009: 410) . Laetitia spiritualis (' joy (gaiety) of spirit) is the most important virtue of (Guerrier, 1908: 158) . This joyful experience of nature as the
Kingdom of God on Earth is inherent in Zosima,
and heavenly, primordial beauty of creation and animals is reflected in his pure and merciful soul.
The world is revealed to him in a paradisiacal transfiguration, taken back to its original purity:
"life is paradise"; "life is heaven" (Dostoyevsky, 2009: 215, 379) . The future elder Zosima, officer
Zinovy, who refuses the return fire at the duel, reveals the paradisiac beauty of the world, which he experiences with delight and affection: "look around you at the gifts of God, the clear sky, the pure air, the tender grass, the birds; nature is beautiful and sinless, and we, only we, are sinful and foolish, and we don't understand that life is heaven, for we have only to understand that and it will at once be fulfilled in all its beauty, we shall embrace each other and weep" (Dostoyevsky, 2009: 379) . The Franciscan layer appears in "the gifts of God" experienced by
Zosima with enthusiasm and affection: the sermon of St. Francis to the birds and "The Canticle of Brother Sun", where he praises God for the "air" (It. aere), "clear weather" (It.
sereno -literally "clarity") and herbs (It. herba) created by Him (Veselovsky, 1866 : 175, Cantico delle Creature, 1965 . For more details see: (Medvedev, 2015: 222-233) .
Conclusion
Thus, using Bakhtin's words, the image of Zosima is revealed in "small" and "great" time.
In essence, the dispute of Rozanov and Leontiev about Zosima turns out to be the dispute about humanistic Christianity and state Christianity.
On the one hand, in this dispute about Zosima, Combining and fusing the images of these righteous people in his literary consciousness, Dostoevsky created a new type of monk -the image of a "pure, ideal Christian" (Dostoevsky, 1988: 68) . Most likely, due to the censorship concerns in relation to Zosima, in his correspondence with 
